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Basic Keyboard (1) 2 30 EE-EE ER 1 RiTEA
Basic Keyboard (2) 2 30 EE-EE ER 1 23
CPM Ensemble Style&Analisis (1) 2 30 EE-EYE ER 1 BITHA O
CPM Ensemble Style&Analisis (2) 2 30 EE-EYE ER 1 23 (@]
CPM Ensemble (1) 2 30 | #&H-EE e 1| AT O
CPM Ensemble (2) 2 30 | #&H-EE e 1| %8 O
Guitar Melodic Concept (1) O
Expression A (1) Bass Line Concept (1) ) 30 .o iR 1 S8 O
Drum Control Theory (1) (@]
Keyboard Playing Technique (1) O
Guitar Melodic Concept (2) O
Expression A (2) Bass Line Concept (2) ) 30 .o iR 1 w1 (@]
Drum Control Theory (2) (@]
Keyboard Playing Technique (2) O
Diction (1)
Guitar Harmonic Concept (1) (@]
Expression B (1) Bass Groove Analyze (1) 2 30 EE-EY iR 1 AITHEA O
Drum Groove Making (1) (@]
Keyboard Harmonic Concept (1) O
Diction(2)
Guitar Harmonic Concept (2) (@]
Expression B (2) Bass Groove Analyze (2) 2 30 Ex-EY iR 1 ®E O
Drum Groove Making (2) (@]
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Band Ensemble A (1) Bass Band Ensemble Style (1) 2 30 HEER-RE R 1 ATHEA O
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Vocal Band Ensemble Style (2) (@]
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Band Ensemble A (2) Bass Band Ensemble Style (2) 2 30 HEER-RE R 1 ®E O
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Guitar Inst Ensemble Style (1) 2 30 Ex-EY EIR 1 O
Inst Ensemble A (1) Bass Inst Ensemble Style (1) 2 30 Ex-EY IR 1 AR O
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Guitar Inst Ensemble Style (2) 2 30 Ex-EY EIR 1 O
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Music Theory (3) 2 30 | #Hx-ET E3IN 2 | AT
Music Theory (4) 2 30 | #Hx-EE IR 2 | #%E
Ear Training (3) 2 30 EEEE iR 2 BiIHA
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